@RICW ©eITIG wowGEus 8EAT »HBICIBOD
yedawus

Theoretical Approach to the the Buddhist Concept of
Aesthetics
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Abstract

Aesthetics is a branch which belongs to the philosophy
and that is successfully used by major world religions for their
missionary tasks. The efficacy of the aesthetics approaches
in Buddhist traditions of today; Theravada, Mahayana and
Vajrayana are high. It is attempted from this article to express
the theoretical or conceptual standpoint on aesthetics with
special attention on their applicable accounts. It reveals the
theoretical problem of the interpretations such as Buddhism is
a-social, pessimism or anti-aesthetics religion. Research flows
under the qualitative research methodology which based on
qualitative data. It will analyze the Pali canonical teachings
with special attention on their relevant commentaries. Since
the current practical Buddhism utilized paintings, sculptures,
singings etc. its day-to-day life of all Buddhist traditions it
is really clear that Buddhism does not go against aesthetic.
Centering on the essential teachings of Buddhism; impermanent
(anicca), suffering/unsatisfactoriness (dukkha)etc. and a certain
disciplinary codes Buddhist view on aesthetics is misjudged.
The article reveals pointless arguments that Buddhism as a
pessimistic religion because of the Buddhist concept of dukkha
one of the Three Characteristics of the Existence (#/akkhana).



YOO SOLB® @S eomwme 45

The Buddha recommends paintings on malakamma, latakamma,
and makaradanta while refuting the lovemaking paintings even
for the monks. While paying attention on those particulars this
article examines the Buddhist perspective on the subject as not
against but motivate its proper application.

Keywords: pessimism, Buddhist aesthetics, paintings,
sculptures, dukkha
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(Aesthetics, also spelled esthetics, the philosophical study of
beauty and taste. It is closely related to the philosophy of art,
which is concerned with the nature of art and the concepts
in terms of which individual works of art are interpreted
and evaluated (https://www.britannica.com/topic/aesthetics).
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Without accepting the fact that everything changes, we
cannot find perfect composure. But unfortunately, although it is
true, it is difficult for us to accept it. Because we cannot accept
the truth of transiency, we suffer. So the cause of suffering is
our non-acceptance of this truth. The teaching of the cause of
suffering and the teaching that everything changes are thus two
sides of one coin. But subjectively, transiency is the cause of our
suffering. Objectively this teaching is simply the basic truth that
everything changes (Suzuki 1995: 103).
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On Mount Yoshino each returning year,
How beautiful the cherries blossom gay.
Split the tree open wide and then draw near,

Tell me where is the flower now, I pray (Dhammavihari
2014, 313).

83 RO B omedm b 5 Jsed
B8053ess aldBe BimnesS. 980 BU@iewmdds 8853 &
B wo» ¢ Dbensn OB 98 @B ©1esdmde ¢@mmd



54 B o By BFOBELIES

200@08 caddum OER ©®B3zn 8Fess OB BIBOB ewsds
PO(IO® ©w@® &y clend O DedBD m»B 838 yowm
953800d »HO® 5 v gBIcs 8o 88 § @@ »H®
880800 DuEom § BEH Qcetyes’ e@ewnen HIDG RIRDIG.
@0 DEBD CHBIEG S WOOES @l BORG I
@®IID 8 YOcTed e B3De® BIBOG @@ EE
DEIC.

e® w©es ouiSe O Don) DXter’ ©wIgsm®
dhwem 885 oed® @fded w©dilbde emis®dr ©sEE
DOTS DB, »Sen Dweed asR®0] el DE® »erD 8
e edmdd 8 O OGO POCLS BE eWEDER
20000t RO, B¥medn O8F gtxn ¢ gbd eband:s
053 ecan® A ©w8nm O, BEOE 053 ey ovn BE &
e &S0t O e RO, 08 DECES 05 » oS dE
o8m 05, ewdBumed D5 WOWE SSeE® 01, DOY
DHEO D53 @CRIYD DG BEEIC O 05 DO, ©e3edT
»otds GOE OB 3D DORTE® Qe Bewids Eu BBy
@80 BIDS AT, RV, e @eRDSS ELmEDI Yerch) Jg DS
@350 & DRE!S eed® PEIBOD GDIRDS e®BE0 D1e®sS
@08 (@d8 ®1010n& 1972: 60-62). DB 88 Jre3w BB
©83953¢0B@O Qees®n ®bmr emmes) 96 Bld@e®ndid eorm
88 ¢C®wO D 9108 eRes »Idn BEO 2vn ©IE.
VeH® emo® gl JO¢ YLnldon ece A 83 DG
BBws’ TioBend Glbdn ¢BF»HO eug®ed ey @8dw’
(38203) (303 Bmocs i, 1983: 206-215) w2 Beds TG ¢
008 08 & eces AR BIe® yewldmw:s @@ O
(EB OB, DD Yees®w ¢ el e BEAT DN
B8O aqwdice B8EAT 0O ©00 bV eugde
RO eBess.



YOO SOLB® @S eomwme 55

@e393¢le 080 o Bede

DBy red  Iedm gmded  @RGIed
OB § @8 CoOn upwed o sexofa) COn gmw@o,
eREd B (56D edB) Dend evm LBOBG g TS
88T 10D §¢lns megn. OO ©®IBHBO DS 53 AL
Do N IBHE 3 DICHG DT OEes D
R DE G0 IS QCR, VOO, gCHBID @Y IO OB
QREMOBE > VD SHEE DED. OO MIGHS ¢ DI SO
BE Y®IWEBS gvB @0 S D esess.

DIemND @3¢ MBI - 3B3o B Beiden¥
2B Bwre®l - V®e®) ¢cHmISD
aodeiesd ewedte - e®IBHD EodEem0

8 BIRBE @ WEEE - BETHBO sy (e Brocs i,
1976: 396-400).

QYO @ed exddBe cwdewsd enGeernd HEWS
@5 ¢ BuiBmennd BE6 e®% ¢ CHunsd D¥sIed Ve
e®s ¢ oo g eCedRO eRewnmrs OB, wiBslems’
eBEETeRO &INICHE DEE. e BEG @@, e@eed ®)
BO®, 6508 Drewrs’ emeds e® ®iemn REdcsied Hbew
DOm0 EHHed D, YLocTed Qv ) 03y eRICL
Bunesd OEHD OO edears €31 ©eess DBRBD ©®I1B5)
duwewns 08" em dOmed OCE O Bocd O dm@Im
©®s3 Redesied ORRHBOO B Bwdr Be yrwe.

©e3953¢0w@ Bepied B OB GIES DIBHB, DICBIS
22 OB B DBB PO B 0290 @8 musied deemo
Be &m0d e 010 . Mm@ 0®x53 ¢
(Creend®co Br3Red Bded g8wedes Bmew Bmo. Go@SmHIS3macs
i, 1960: 464) »>TmE OO @S ¢ (OIS BFNed
a8wtdes Do »BVo. (Go@BHORmocs 1, 1960: 464)



56 B o By BFOBELIES

2lbdmens 3y Bed. "»HDO-Bm-0i8m- Sgmesdenm”
Beds’ E8s eDO® @EdWI® cewitsd RERW 8w C®I®
ceind Beewd @ ames 0mel. BdBE uBwsged B0®@me
SOz ©208 B3I ¢ BDWVICEHH @20 &S DO YBE® @@
838 BEe®x3 @5000ems 0. e@imvens’ 85’ ©8e®s3
NEB ¢&) D0 R BRPBI EWETH DI DO YO® KeSwd el
cUSed. eR9ed) BE @bvw g D00ers e OB
@t RO Yee®ns IO HROB. 0@ BmuvIdrdens’ D1eB®
@3N OB QGes®n af)-t(® w®ewing yBexds @508,
e®8 ©DiHN DO WOren D303 e ® adEMIDE BEwk
B D0¢Dr OO, By @8 Bvwend O R¢ DG
¢ OO8 @@y BB CHBRe®BS WD §¢ 98 9osiedm
BoBwe Bedm ®w®m ot wdyrlerensd @md »O8.
©e®U»VLO ©0idmd ©d®uben YBODLWID o3OS Beo
8O @cog ©®I1CEES ©25008e%3. Vetd® 188 w®rsie Svwend
BBel&n dme K godzsr SE@0 O® w@ibed wi@idmens
eRe HosImdews’ @@ 808, detd ot B8 weibe 883
BTYOOB I BeDBEG LBOE@Pens’ Bwusd®n DOTHS.
D00 BBewn ocs BTOS 09l B B @BOE am®
®@me BEOO e0f @0 BER0 BYBIO GODING GBS RIS DE
8085 dme Bsr am0@m6 @220 BI00 5188 ®scd
GOIRL BID.

Qe Dwnsietd o8 ©®ike SBeend ©®IBHG, DICHS
0% HIDDE OO BE ¢ OB @11 B 3@se dvwent
@wismn e RO eNenes’. V8O ¢ @D L, B
@ww Digs BOBImOersd eRIBm G1B8m H(Be gLern BB®O
@60 O(B® 1» gbdewrs’ yBewds e ¢ JO sl cger
e05ed »IOBHBO ©oB® gBemds BBe® gdanmd
@O, BHOED DEoEDID) GBI, ee®eriu BBws’ eme®
T BeBICed COBOD MRS @08 VOB
cBonsietded »OCEO Bedw. mOren HmBIE ee®egin
BBusied pled nevned wbBx0d ¢ Bu. @¥s WEIEEO
oy oB0HTe O HOTeE Speuned D OB DD



YOO SOLB® @S eomwme 57

@0 RV BI¢8 HBOBE WE®IEH@IO 5IR DE.
@@ ©wINedD Qe Bwu Dicme ey I &
QOEn® ud» we 0 Bwed (D®@IEmIC 88, 2006:
116-117). 8253 @R e Be B ©cews’ ©e¢wd abd
OO0 D& OB e abde vedsens S8e® @drnmds
250 DB, Bors OB BAC DRI @106 e9¢0 dedidn
BB B¢ IR 853 Er @il @m0 ¢®®0 Dy V®ed
5EHDG B30 0D dev i@ 01 9idn BEE Drevnsied.
0238 B v @dodig, @0z @ DIz @ ©®yLIs
BB 0000 DUH@Imed $Idn DOY eBes3.

D eI 0B @Dl RS ewien
B0 Qe Dwsies B0 g¢des 6. @O0 etslen
B0 YB3 Dwed wr B0 ®v eusida. Qgsd
Do OB 1t Bu ewden B8O Qo3 dnsieds
0@ OC» d IO Dwided giwsm ©D&. O eend
@D ©cecrN® OEOVe OmeIO @& omc Qg
Dnsied ewlen BBEHO VOO e@dnmn IO Gtz DE.
ewlen B ¢ddm DBved ¢y ¢¥en® BOCHersens’ Heddw.
BD0mensens’ ©ey (Bowexex, sbewisien) Jes’ Dwsies OS¢
3OG OO @00 BB B¢ VO, OV e®emB WO G
RO, @B b0 wEDD ¢ AOS DD, Becuds, ¢cwes »E
2l vy ©®s AOS IR WEW. (ARG (¢ame0g),
1960: 238-244) (eoge @OIDOBBBT @ADL oo
&) wovetes, B8ewim vr ¢t &S edrnmn S808
(esCwexiex, ©8ewitnemB  (¢edes00€m10e30e5). (eI
1920: 208). cedesnden @53 Cede0eds 0 Bwincens’ ¢
(reciting in a high tone. Cone, 2001: 517) a@bO @85 deaS.

853 w0 ecern BEAT YOG g ©BE; Buimo
3, g I, @550 w8, s D (GoRBHIBocs 11, 1962:
444). ce®s 80 oL CRA® s I »D »HO OB &md
Be®2 g0 8 8 ¢ Os ¢ D O 0. B® abdws adge
@00 ©Be® ©Os W08 ¢ Oa 5’0 O »HO® ©d. Bed®nO



58 B o By BFOBELIES

DoBw @030 05 demeaB® D D10 ¢ ¥y IV
28 »® 00 (Demicinces, 1931: 577). @dided s ®&
©RN® (imagination) 1 e 005 BB D amd o
Bt 0 oG ¢ ewlalneaier emoed O &» »D
@R ¢ ) BOma o 880 a8 abodsy ®es - ves 8O O
et ¢ @doed8mIMdE aES @@em] ©® B3 sIWI
D0 RS BB ®»B6. @0dedd ©MDE eEss DB
BBBOE OB Qen BOTHO D0 s O DB
@8 ¥ B8gac wimdd exnemel.

B Dvwend Qewded @Es ¢ B0 OB 3¢
2DEBEEE eDmed emxned. ald Wbe, 00, @iz «©m
De0@BY @Em oo Brig @y IBG e3T® (BB
@G ¢O»IREE R ¢ Bed. 953tcied @Ln gedrned 88O
wEcend Bl osinE ©Owim GUROEE 8orend. deegorns’
=000y By ends 85 - go w®ewivng WmIn O Oy
eNWOD eRes detd BEE Fwd ends ¢ eisBe
RO D BOowed ¢ed. (HEEDEH:E 11, 1983: 144) deed
80¢ OC®® (@1c100) Bum® (Cm®®) @mdcs (@md¢s3m)
3D Db en ¥130® (exDesdo) 85O 200 Bed. 0@ &
Omen 38 - 5o Bewin By 8@ @500 B0’ wpsied
¢ Br) eneBe gna. dedd neSte B&s ey O (B
©3es0@5d) el Bryens BEOO @desd Ered. (5®53m0e30820
1v, 1948: 900).

2®Im0e3580 D3 BOWDOD e O HBBedws
B&hes obndm Dty omicin(Be ¥g Bn Svcend ©®ens
@230 ©IBHE, DICHB, DS, GUB, 0018 ¢id BwEBL ¢o®
Dwewetl ¢ @wig) OB HIBG. @e953clnIs®n S WE®ed §E®
HOBO B 00» eMdewrs’ 00 BT ©@ybeaens’ ©
VB@IYDE O @S @ids B8 ©@18cd BBe® gBSimae
@ 8800 g0 008 BTe® »Bwd ¢ @RICL DIccBrme
825%00en3 08, 188 w@iked Bren @bvw wosewred
@53 e ©wH DO D3esS BB weried e®iewmedned
@05 ©53¢®I8 Oxferds BB (88 b BeBedr Sweve®o
- »oesedes @NEBE Do WEGIDDe. BB, 1977: 66).



YOO SOLB® @S eomwme 59

e®® B1BO YedrB OB HENOE ERICD
otdma  Owuds Chmewn § oddewnis 88 v
Q®w s BB DzewB 01 coewui® »d O©RBe
@IBIEODBIEOHMOBE  GdeIed @G ©eHs’ G,
@B PR WOV BORW 53e0ME IDBG B Eegom
CCOC DIOBEOE OB @801 BB eI Ve
Ceses @odencs @i’ 0 omizn BB, da B S
om0 & widh Oy S0 OB 8 0y g WG
(0530@5 IO ©wo » s V&S we® -
0o BP®edosido O®QEDe Magto o 3BIES. LERTOD®
B8 e BRI B8, 1946: 72).

D@ aGs ddIcs sEE O Yees®ws gbdn
DS 9P eWed® ©tIgd| CB® OB @0 v BeR.
2@ b Bwmd, a@ddem, G men HEWO, ©
DRNCES @Y O B8ewO, B8B8HEO, € @EEI ®B3BN
CLeO 8@ @20 Bed. ®8 CES ey o5 o8wmo
eRewds’ B0 wrldyy emen®imaG. detd o ced &8
003D O HSer ety 8s B8 v VOO BN O
CEO BN e @& 885 ¢B3si0 B8mede aridtsn
OCOR, cusiO, e, e®OBWS e BuEE Brlees’
800> oo ©O& (9EEDOBmow ii, 1973 46-48). @IS
©953c0wisOm @ ded §Bm ednmde asmbon ed.

Boof3odsaex, ®I0wo 3 @ICwedeses BBwsd g
R0 BUscadded BEgenidmas gm0 »O® »erdd c©®o
DD Cestd @ew953clnis@n gorBs’ 85 Sed. Bo8c ®ve®s’
DO @y § »ad3 ¢S NCOD DOhend eCeiem
23080073 §10Qw. 028 DO(enewss 86 t3:010eEE @ERsS ¢
@f @08 OB »aHE, HMdE, e, E»5 BGE,
E»53 @08, »g, »EWGE, »YeE, Gwd), »®, I3, BEO0 w®»
O¥mCe @G BEeOES HO®ITT eVe®m I3 @S B®®
3 ©®0 u@&hedn. e 0BG BI® ©Ied ® eI
D¢ D800 BOD ©® &d 5O »erBIB® devm B€ ©®®O



60 B o By BFOBELIES

2000a (BB ii, 1976: 552-554). @058 § 80RO ®e®s3
@0E EBOIC R ¢ ®ed5 evm Bw »eHenIte® de®mrm
&0 BYIBEN ©OO Beds eung DS 8@ D DI Bed.
@M ©w39s3clion @ oo ders gy 80me g
B0 Bed. Rce®n 03953cin duwend mHBssend deds
D535’ O & 88 09 OeR® B0 i3esf3s’ ® edmesdy
OGN ©IZC.

BO®mE

©953c¢0n D08 Qs eSS exnd Bog 88es
CCI® O® 53O gdeds L ¢1vd® GlOE Drews’ BOBG
WBO®IT wOGD D8 aBeasie DOORe® 8&e ©Dn
@nw e BB H(Be. Jgds PO e Dedds3
@EI®G 0 BB WEH DRSO DRz GD@BEND DEISS
PO OO 1. FeIBwB ©wdycIs ¢i1d®@wm ool ybes
LOBOG 5 YUew OBBBOG CHees wBnD Fedned dvnsiewed
B®1 BU@rens w0Bes’ emetc8 »wEEn »E D (ued.
RO’ BERe GUB ww By gt Blerens ¢ & »1 ©@0®
OO g8 am®im we v cBvTeted ¢wIDewns’
oty @men ES0%8 QEOEsS COBOG HPBOBO Vesdr RO Heso
B H(B6. Yees®n HBIBIODD ¢ @dLIcenE OB 5eso
ew953cln 88ac ¢0d085 emd agnihE cbamwe e
9D ¢IDOO B0nd edte BCons’ oueg® g deed o
o8 g§B» ecarmn «lw BBe®s’ uwd d53ens’ ©dimo -
)" 88T wWibdn 9en WO ©OBO ew9s3cn HIDHs,
210880 I B8® 8Bgemi0 1B ¢0s. g53¢oidn 8Eacd
G§B» Dgwws, Cwms’ dwsietdEr ©©953cicien BCEren
BeoB3BN 0w SO D8 ewlios Bbam e, dew®
B, Do, @ s OB @w9s3clvis®n Sunsd 88ac
Bz’ DvetE decend vmdn 8 erm® B 88 wewn
@RICW ©B®BED Mmediomnn B8e® 0OED ¢ cBmO I
Ds@ens ¢ @00 By B8EAT Yo’ ¢ e coecds bs,
e, ®IBD dBwend ¢ ewlos e lmimG wH WIDH®



YOO SOLB® @S eomwme 61

2DOs D ewes’. DB g DS BB BB GBenS eRICL
2®yes ©953cbe e I BE BS0D0E Hen OGSO 3w
O 8O ©53Bedema Seewd D8 DB 0rdnn BEOE.

208m 90 @VEE

Go@FOB s 1 (1960). Q0 Bws BBom 9BO @D, ewmed:
ComIeREeD &IRDS.

Go@BDOBocs i (1962). AL Bws3s BBO» @530 ©ED, emgd:
CoIREED LDIRD®.

gedmnm OGO (2009). "ewumicbc 88at @9l Bidw” @widbic OEDL
GeRNED eRICD aldvem delnm, @D weeionm B8 wH
©Deo® VO8D B8 wotd. goB A EE: Bedgdo 930 efsico.

CAV (1920). @Ie®: 88O ©BSmNcen $IcCH.

QBB (Cmde€) 1 (1960). ACW Bw3s §BOm @530 @100, emg®:
8 om0 51T e3@0e50E BT GrIRBE.

§EcDB0e0g ii (1983). Y0 Bwusil 8BOm 93O @100, ee®: & Comn
BB GDIRBICA.

©J0ma0ang (1972). FEWL Bu3s §BOm @530 @100, emE®: ComIesi)ed
YIRS,

BesBmocs 11 (1976). QEQ Sw3B BBOm 9530 @00, eme®: 8 Como ST
DIRZCS.

Q®@E0 B @¥mzesom (2006). YERD S5 DEoe®ID B ee®ehs
088 DO YIRS

9308 mows ii (1973). ED Bwus3s §80m 9O @130, emIE®: Comesied
YPIRBES.

®em»Icdrcdh (1931). @Ie®: B85 exB0dmden $IcM.

0O BO CEowDEed @y KEIcd 88 FEeEw® (1946).
©WIBICODBIE Opidsw 83w 8 BEw® ¢ 8CEDr ywIame.

3@ 23303080 8 :1948). eme®: BB eBDIDmIden ©ITE.

203 Bs 1 (1960). ACW Sws3B BBOm B30 @100, EIER: oI heed
DIRZCS.

o Bmocs il (1983). QR Lo BBOm @0 @E00, emIed:
CoDIERBEED HDIRDS.



62 B o By BFOBELIES

2B (1977). YC0 Sas3s HBOm 930 @100, ee®: § o STl
GBS,

Bahm, Archie J. (1956) “Buddhist Easthetics” The Journal of Aesthetics
and Art Criticism, Dec., 1957, Vol. 16, No. 2 (Dec., 1957), pp. 249-252.
Wiley on behalf of The American Society for Aesthetics. https:/www.
jstor.org/stable/427603

Cone, Margaret (2001). Pali Dictionary Part I Oxford: The Pali Text Society.

Dhammavihari, Ven (2014) Buddhist Essays [ “Aesthetic Enjoyment with the
Framwork of Buddhist Thinking” & Buddhism and Beauty” Collected
Wheeel Publications Volume XXVII, Numbers 431-447, Kandy:
Buddhist Publication Society.

Hopfe, Lewis M Revised by Mark R. Woodward, (2004); Religions of the
world Pearson Prentice Hall: New Jersey: Prentice Hall

Rahula, Walpola (1978); What the Buddha Taught London: Gordon Fraser.

Suzuki T D (1995); Zen Mind Beginner’s Mind Weatherhill: New York and
Tokyo.

http://www.oxfordhandbooks.com 12.06.2020
https://www.britannica.com/topic/aesthetics 12.06.2020



	fn!oaO fi!kao¾h ixl,amh ms<sn| kHdhd;aul m%fõYhla
	      uydpd¾h úu,a fyajdudkf.a


